nancy not felt in the portrayal of the 
political leaders. Only Gandhi, both wise 
and childlike (sometimes excessively so), 
and his ofttimes alter ego, a wondrous 
dancing “brown bear” who enlivens the 
last third of the production, have the 
requisite mystery and complexity to 
capture the public’s fancy. That is why 
their devastating assassinations, situ- 
ated as as they are are at the play's end, 
rather than shoring up belief in the pos- 
sibilities of love, tend to confirm the cat- 
aclysmic fragility of the veneer of 
“civilization.” 

One wanders into and through the 
world of L’Indiade like the Western 
tourist the production sets the public 
up to be. The visual splendor and the 
exquisite physical discipline of the ac- 
tors do not create the kind of commu- 
nication Peter Brook has in mind when 
he outlined a “holy theater,” a quest for 
juncture his troupe realizes in The Ma- 
habharata. Brook is the only major di- 
rector practicing in France who not only 
allows but requires the actors to claim 
and make felt their autonomy within 
the overall concept of the production. 
Because Brook's actors themselves are 
the site of emanation, theater “comes” 
from them. They are its priests. They do 
not merely function as yet another as- 
pect of a total esthetic concept.4 This 
personalization adds a dimension to 
their work that Mnouchkine’s actors for 
the most part cannot attain. 

Perhaps a rethinking of categories is 
necessary to understand L’Indiade, 
which is, in the last analysis, a play of 
nostalgia for the holy rather than a spir- 


4Vitez’s nine-hour production of the entirety 
of Claudel’s Le Soulier de Satin at the Théa- 
ter de Chaillot this fall— another remarkable 
example in the mystical vein — was particu- 
larly marred by the actors’ inability to sus- 
tain emotion. The carnivalesque set and 
mood changes and the decision not to estab- 
lish a coherent through-line had, obviously, 
more than a little to do with their difficulty. 
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itual play. Instead of transcending the 
theatrical experience, Cixous's play and 
Mnouchkine'’s staging evoke a desire for 
transcendence tinged by the painful 
knowledge of its impossibility. While The 
Mahabharata posits a living commu- 
nity of belief, LIndiade, like a sequel to 
The Iliad, is essentially a voyage home. 
And at home, in contemporary France, 
there is a notable absence of community. 
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